
QNO:Part 1:      FILL IN THE BLANKS: 

1.Ankles 

2.silk road 

3.Cotton 

4.Five million 

5.43 

6.South asia 

7.Block 

8.Hanks 

9.solar 

10.Dyeing 

SHORT 

QNO:Part 2:          QUESTIONS: 

2. a) Byzantine Dress 
Byzantine dress was very conservative under the influence of the Christian view that the 

body was not beautiful but sin. ... In Justinian time dress is changed into the tunica or long 

chitons, which were worn by both sexes. Upper classes wore other dalmatica over tunica, 

which is a heavier and shorter type of tunica. 

b) Silk road 
The Silk Road primarily refers to the land routes connecting East Asia and Southeast Asia 

with South Asia, Persia, the Arabian Peninsula, East Africa and Southern Europe. The Silk 

Road derives its name from the lucrative trade in silk carried out along its length, beginning 

in the Han dynasty in China (207 BCE–220 CE) 

c)Dress code of military and civil officals of the china           Chinese civil or 

military officials used a variety of codes to show their rank and position. The most recognized is 

the Mandarin square or rank badge. Another way to show social standing and civil rank was the 

use of colorful hat knobs fixed on the top of their hats. The specific hat knob on one's hat 

determined one's rank, as there were twelve types of hat knobs representing the nine distinctive 

ranks of the civil or military position. Variations existed for Ming Dynasty official head wear. In 

the Qing Dynasty different patterns of robes represented different ranks. 

https://en.wikipedia.org/wiki/Mandarin_square
https://en.wikipedia.org/wiki/Qing_Dynasty


d)Dyeing process           Dyeing is the application of dyes or pigments on textile materials 

such as fibers, yarns, and fabrics with the goal of achieving color with desired color fastness. 
Dyeing is normally done in a special solution containing dyes and particular chemical material. 
Dye molecules are fixed to the fiber by absorption, diffusion, or bonding with temperature and 
time being key controlling factors. The bond between dye molecule and fiber may be strong or 
weak, depending on the dye used. Dyeing and printing are different applications; in printing, color 
is applied to a localized area with desired patterns. In dyeing, it is applied to the entire textile. 

The primary source of dye, historically, has been nature, with the dyes being extracted 
from animals or plants. Since the mid-19th century, however, humans have produced artificial 
dyes to achieve a broader range of colors and to render the dyes more stable to washing and 
general use. Different classes of dyes are used for different types of fiber and at different stages 
of the textile production process, from loose fibers through yarn and cloth to complete garments. 

Acrylic fibers are dyed with basic dyes, while nylon and protein fibers such as wool and silk are 
dyed with acid dyes, and polyester yarn is dyed with disperse dyes. Cotton is dyed with a range 
of dye types, including vat dyes, and modern synthetic reactive and direct dyes. 

QNO3:Part 3           LONG QUESTIONS 

a)Block printing 
Block Printing is one of the oldest types of printmaking, and has been around for thousands of 
years.  There is evidence that it existed as early as the fifth century BC, with actual fragments found 
from as early as the fifteenth century.  It has been done around the world, with roots in India, China 
and Japan. 

Since there is such a long history of block printing, there are many different techniques, but it is 
essentially using a carved material covered in ink to transfer an image on to paper or fabric.  Block 
printing can be done with wood, linoleum, rubber, or many other materials, but I use linoleum for my 
work. 

Images that are printed with this technique are typically much bolder than other types of printmaking: 
since the blocks are carved by hand, there is often less detail and more texture to the prints.  It is 
possible however, when using a very small knife, to carve blocks with a huge amount of detail. 

Block printing is also known as “relief printing” because the ink leaves a raised texture on the 
paper.  This is different than letterpress where the image is applied with enough pressure to leave an 
indent on the paper; typically block printing is done by hand, so the ink sits on the surface adding a 
raised texture to the paper. 

The Printing Process 
The first step is to sketch the design.  It is important to reverse the image if you are using text, as the 
printed image will be the reverse of what is on the block.  Once I have the image ready, I then transfer 
the design on to the linoleum to give me an outline of where to carve. 

The next step is to carve the design.  I carve away the parts that I don’t want to print, as the ink will be 
applied to the raised surfaces to print the design.  Whatever surface is untouched will be what prints 
onto the paper.  Carving a block can take anywhere from an hour for a small piece, to several weeks or 
even months depending on the size and detail of the image. 

I use a range of knives, with very small-tipped knives for carving outlines and details, and much larger 
ones for cutting away the background.  Carving the blocks takes a lot of patience, because if your hand 
slips it can ruin the whole piece.  With practice, you can learn the amount of pressure it takes to carve 
the material, and the best techniques to use for certain designs. 

I use a range of knives, with very small-tipped knives for carving outlines and details, and much larger 
ones for cutting away the background.  Carving the blocks takes a lot of patience, because if your hand 
slips it can ruin the whole piece.  With practice, you can learn the amount of pressure it takes to carve 
the material, and the best techniques to use for certain designs. 

To print, I squeeze a small amount of ink onto a piece of glass or plexiglass, and roll it out with a roller 
(also called a brayer).  I do this to get a thin, even layer, because it’s important to apply the ink evenly 
to the block. I then roll the ink on to the block, making sure there is a thin but even layer on the whole 

https://en.wikipedia.org/wiki/Dyes
https://en.wikipedia.org/wiki/Pigments
https://en.wikipedia.org/wiki/Textile
https://en.wikipedia.org/wiki/Fiber
https://en.wikipedia.org/wiki/Yarn
https://en.wikipedia.org/wiki/Fabric
https://en.wikipedia.org/wiki/Color_fastness
https://en.wikipedia.org/wiki/Solution
https://en.wikipedia.org/wiki/Dye
https://en.wikipedia.org/wiki/Molecule
https://en.wikipedia.org/wiki/Nature
https://en.wikipedia.org/wiki/Animal
https://en.wikipedia.org/wiki/Plant
https://en.wikipedia.org/wiki/Yarn
https://en.wikipedia.org/wiki/Acrylic_fiber
https://en.wikipedia.org/wiki/Nylon
https://en.wikipedia.org/wiki/Wool
https://en.wikipedia.org/wiki/Silk
https://en.wikipedia.org/wiki/Acid_dye
https://en.wikipedia.org/wiki/Polyester
https://en.wikipedia.org/wiki/Disperse_dye
https://en.wikipedia.org/wiki/Cotton
https://en.wikipedia.org/wiki/Vat_dye


design. Then I take the block and press it down onto the paper or fabric. You can do this with your 
hands, a printing barren (a specific tool to apply pressure to a block), a rolling pin, by walking on it, or 
with a printing press – whatever it takes to apply even pressure. The most important part is applying 
the pressure evenly, since the color will be stronger in some areas of the print than others if uneven 
pressure is applied.  This is also a step that takes some practice and perfecting. 

The ink then takes several days to dry, so unlike other printing processes, there is a long wait time 
before the prints are ready to use.  The oil based inks can take from two days to a week to fully dry, 
whereas water-based inks will dry slightly faster.  The inks are made to dry slowly so that you are able 
to print without having the ink dry on the block; if you print with a fast-drying ink or paint, it will 
sometimes start to dry before you have even finished the print, giving a very uneven coverage. Tips 

and Advice 
I love block printing because of the bold and simple designs that can be created, but that simplicity 
takes a lot of steps to achieve.  The technique is excellent for images with just a few colors and fewer 
details, but can be difficult to use for images with lots of small text, or very fine details that tend to 
break off the block with too many uses. 

One of the advantages of block printing is that it can be done on a surface of almost any size and 
texture.  I print on fabric, paper, canvas, wood and other materials, and you don’t have to worry about 
fitting it through a printer or a press. 

Block printing is also an excellent way to produce a something that is truly handmade, but can be very 
easily replicated.  Carving the block is time consuming and requires a lot of patience, but once you 
have the block you can use it hundreds or thousands of times. 

Block printing is also one of the easiest printing methods to get started with, since the materials 
needed to start are relatively inexpensive, and you don’t need a lot of equipment for printing.  It’s a 
great way to get into printmaking! 


